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3--WA.S SUfPOSEP 7C3E ON_YA=C-'VENZP?C'.' T*= LATE //«. .B_ _ THE SEWAM* UJ6ES. 
P>STOu WHICH CSCE V/AS~CTE7 By SOWS EX-\AZiTlZ\E? UP \ AJAEfcKATO S\_== O-T fcN 
ft.tf£RiCASuiFS...*N7 L.EA.7 //feGNO AN7 7ftV=Y LNi - C THE fcASE OR THE CAREENING 
Caliper 




A PEW SECC 



MPS LKTBR, JUST A*C_\7 THE CCZNE^.... 





You sES/rmt 

SOULIER WHO WW 
SHOT TO 7EMH TO- 
7A.V WW 10LLE7 BV 
ft. SLUG PROW ft. 
GERMAX LL'GER...ft.N7 
tf A.YSE THftT'U. BE 
Tr-E ONE CLUE T*E 
AUTHORITIES 
N5E7/ 



WELL, GC07 LUCK.' 
i GUESS I'LL >1 
TftXS YOUR. ^ 
T.GKE- =CBTpS \ 




^HUS^AftGNO SETS OUT 
0\ ft.N ERRft.N7 O? 
RETRIBUTION *N7 JUSTICE, 
W...LATER... 




S>AVSV PEClPcS UPON WHICH 
PR'EN? CP HiSTO WKTO THE 
BftUU SftJ/E/,.. ) " ' ' S J 

I HOPE Jl/AfAV'S K 
HOVE... HE'S ft. SWELL 
<ip TO SO PLft.CES 

with.' 






•ff-€ >£XT S5-A.NT.. 




SOW YOJ <75 UA7 
TO CQVE :\ JUST NO//, 
7A/EY/ SUT 5 NCE 
YD j*BE IN ,1 NUSHT AS 
WELL. TELL YOU I'VE 
FOUNP ~r= M _^7=3. 
<3UNf 



' WW TCL7 
AAE THE SAME 
THING JUST ft. 
SEC0N7 AG0...AN7 
UE 7,7Ni'T EVEN 
KNOW YOU WEIB 
HEKB.MASNO/ 



IVETGL" 
r «U,WA6N0.'MYK;W" 
rBZOTHElJIMMtt RKSHTl 
EHH6WAS5NBNTWS 

^G.NTC7AY3YSC.vr 
»EU.GWH8KtVER., 

'SEFOZEr. 



THAT'S 

'RIGHT, l/ASNO.'' 

fANB IT WAS ONLY 

[A LITTLE BIT AWAY 

1 FROM WHER.S THE 

SOL7.ER. 7)AS 

k;ll=7.' 



I'M SORRY, FELLOWS! 

BUTYOuSEE,E7?>E, 
THIS GUN WAS USE7 IN A 
WUR7ER AN7 I POUN7 IT 

tN yc_r possession? i'lu 
HAVE TO Ti\.CE YC- TO 
HBATOUARTERSJ 




IHEV.'WAITA 

///'VjT=rAGUY 
(INACOUPE 
/a.'/CS'C-PS'E? 
/«E,*N7IPI7 
/GET A GC07 
/LOOiATi-.SCAR! 
/IF THETIMifi Or 7AY 
/CrECKS.WE^VE GOT 
•. SLS'SOT TO 
TRA.CK. 7G«N? 




WELL, IT 
WAS ON EUMi STREET, 
tx\7 3E=CR= I CC-L7 
EVEN THANK WM.WE > 
HOP7E7 INTO HS > 
CC-PE AN? WENT OUT 





u 



A SHCRT TIME LATER... 



THERE'S NO 70UBT ABOUT 
IT? THE FELLOW WHO GAVE 
J\MW,V THE SUN WAS THE SAME 
ONE Wr-Q ALMOST RAN WE POWN? 
SO JIMMY ?SSCR.3EP TH= GUY TO 
YE, AN? T KNOW WW ~hA""CAR 
uOC<S L'tfi , SO I\V, 60 NS TO F,N? 
BOTkCFThEV./ 



A"ER SEVERAL HOURS 0= 
FRuTLESS SEftRCWNS... 



THAT LOOKS MIGHTY FAMHJW 

TOiVS.'YES.S'Z.'THW -«s 

SAS&'NS REAKBlMPER AN? 
BVERYTHINSf A.N7 WHERE 

THAT CAR 'S IT CAN'T 3E 
TOO FAR TO IT'S OWNER' 





At heapolwctexs... 
shortly thereafter..- 



YOJ USE? VO^R rEA7, V 
7AVEY.'nOW,FR0V.WHAT ' 
VOU'VE TOL? WE, HERE'S 
what WE'LL 70..., 








WE'VE HE**7 BPOUSHf WS OWN 
CCN=BSS'CN WILL SEN? HIM TO 
THE 7EVTH HOUSE,' 



3UT NOT UNTIL I RETURN 
THAT BtAP ONJTHE PACE 
WtTHfcFlST.' 





~'S WHERE YOlfeE WR0H6? 

PAY.MS thewan =cz m_l 

ThRES OP US-INCLUPlNS JM-L \ 

THE HOT ?OSSA.\? TOP/IT'LL 

A 3=ft.?LEfe.S'JRE,7Cto-BE- 

CkUSE THE^ PC*' 7 5E'_'_ 

PXY } HOT 70GS &.N7 S07A.TO 

CONV:GTE7 WtBWERERS! 




ON-TH! -ISLAND 

WAD CENTURIES OP TRADITIONS BEHIND IT- INCLUDING A LEGEND I — 7 
SO INCREDIBLE TO BELIEVE THAT MOST PEOPLE WANTep TO FOB- / 
GET ABOUT IT! BUT MR. RISK WAS INTERESTED IN THE CASE BE- 
CAUSE HE DIDN'T BELIEVE IN THE LEGEND AND YET HE KNEW IT 
WOULD COME TRUE! THIS IS THE SITUATION IN WHICH HE AND 
ABDUL FOUND THEMSELVES WHEN THEY TACKLED THE "RIDDLE 
OP THE REVOLUTIONARY PORTRAIT "! I ! 



THIS HAS BEEN ] YES, ASDUL! BUT THAT'S 

LONG TRIP, J THE REYNOLDS PLACE 

MASTER \r ACROSS THIS BRIDGE, 

AND I HAVE A FEELING THAT 

IT HOLDS AS MANY GLOOMY 

SECRETS AS IT APPEARS TO 

HOLD*. 



GLAD ) WE ARRIVED 
FAST AS W 
FOLLOWING YOUR 
WIRE, DOCTOR KEATING! 



.-v . 
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BEFORE WE GO IN, DOCTOR 
KEATING, TELL ME WHAT 
THIS BUSINESS Or THE 
MYSTERIOUS PORTRAIT IS 
ALL ABOUT! IF IT INVOLVES 
MONKEYSHINES INSTEAD 
OF A RISK- THEN YOU'VE 
GOT THE WRONG MAN 
ON THE CASE'. 



'LL BE GLAD TO 
EXPLAIN IT, 
MR. RISK! 



,!] 



"■J/, 






A - 61 






mm 






mm 



/*v 



ir 



YOU SEE, THE REYNOLDS 
FAMILY MANSION GOES 
BACK TO THE DAYS OF 
THE AMERICAN REVOLU- 
TION "AND THEIR GAL- 
LERY OF FAMILY POR- 
TRAITS IS ONE OF THE 
MOST FAMOUS IN THE 
WORLD! BUT NOT 
LONG AGO, A LOCAL 
ARTIST DISCOVERED 
ONE FORGOTTEN 
PORTRAIT THAT 
STARTLES EVERYONE! 



A 
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AND WHAT PORTRAIT \ IT'S A PORTRAIT OF A 
IS THIS? AND ALSO- REYNOLDS ANCESTOR 
WHAT IS SO START- J WITH THIS MESSAGE 
LING ABOUT r-r- -'"ENGRAVED ON THE 



IT? 



FRAME: "EVERY SEVENTH 
GENERATION I SHALL RETURN 
IN THE FORM OF A SEVENTH GEN- 
ERATION SON; AND THE WOMAN 
CHOOSE SHALL DIE AS I DO!' 



•»*-:; 
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TODAY, A SEVENTH 
GENERATION HEIR 
ARRIVED FROM 
ENGLAND... BE - 
CAUSE HE FELL IN 
LOVE WITH THE 
PHOTOGRAPH OF JAN- 
ETTE REYNOLDS, HIS 
DISTANT COUSIN, -WHO 
LIVES HERE.' DO YOU 
THINK THERE'S A 
RI5K INVOLVED NOW? 
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THERE COULD 
BE! BUT LET'S 
TALK TO THE 
FOLKS FIRST 



: ^ 



YOU SHALL «K. I SHALL 
MEET THEM IN \ TRANSPORT 
A MOMENT, IN-/OUR BAGS 
LUDlNG THE \TO THE 
. ARTIST WHO \ UPPER 
!gf MADE THE POR- ) FLOOR, 

trait discovery J mas- 

ABOUT THE LURID Q, TER! 
WARNING! STEP THIS 

.WAY! mtBB e 
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MR. RIS<, THIS 
IS JANETTE REV-' 
NOLDS and her 
brother,john! 



THIS IS EDWARD 
MURPHY, THE 
LOCAL ARTIST 
I TOLD YOU DIS- 
COVERED THE 
PORTRAIT! 



I GUESS IT WASN'T VERY 
CONSIDERATE OP ME TO 
MAKE THAT DISCOVERY! 
I HAD NO IDEA IT WOULD 




AND THIS, 5IR, IS THE T CAUSING NO END OP 
SEVENTH GENERATION \ TOIL AND TROUBLE, 
HEIR,ARTHUR REV- K I'M AFRAID, EH? 
NOLDS, WHO JUST 
ARRIVED FROM 
ENGLAND, AS I 
SAID BEFORE! 




NOTICE THE BRUSH STROKES, 
THE PECULIAR SHADES OF 
BROWN? I WOULD EVEN WAKE 
A BET THAT THIS IS THE 
WORK Or JOHN STUART, THE 
YOUNGER! THAT'S HOW 
SURE I AM OF MYSELF! iff 
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It^X^ 
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REALLY? HM! A 
PHOTOGRAPH O 
ARTHUR, EH? VERY 
INTERESTING! 
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WELL, THERE SEEMS TO BE 
NOTHING TO THIS CASE AT 
ALL! IN PACT, I FAIL TO SEE 
ANY CASE ! SO UNLESS 
SOMEONE CAN SHOW ME 
WHERE THERE'S A RISK OF 
ANY KIND INVOLVED HERE, 
I'LL BE LEAVING! 
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PLEASE, MR. RISK! SUPPOSE 
THERE IS SOMETHING TO 
THIS CURSE! I -I HESITATE 
TO SAY THIS, BUT SOME 
FAMILY DOCUMENTS OF 
OURS SAY THAT THIS CURSE 
DID COME TRUE ONCE! 
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CAN'T YOU SEE HOW MUCH 
THIS MEANS TO ALL OF US? 
SUPPOSE THIS CURSE 
COMES TRUE AGAIN! AND 
UNQUESTIONABLY, ARTHUR 
IS ALMOST A CARBON 
COPY OF OUR ANCESTOR 
WHOSE PAINTING IS THERE 
ON THE WALU! EVEN THE 
PHOTOGRAPH PROVES IT! 
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THE PHOTOGRAPH CERTAINLY 
PROVES IT ALL RIGHT! IT IS 
SUCH A CLOSE LIKENESS OF 
ARTHUR THAT I'VE CHANGED 
MY MIND! I WILL TAKE THE 
CASE AFTER ALL! BUT FOR 
NOW- 1 THINK WE SHOULD 
ALL GO TO OUR ROOMS AND 
GET SOME SLEEP! 
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ah, i see you were waiting for our 

CALL. MISS REYNOLDS'. A3 A MATTER OF 
FACT, WE'RE NOT LATE AT ALL- WE'RE TOO 
SOON -TOO SCON TO ALLOW A MUF 

ER'S PLANS TO GO THROUGH! 





ONES? 



PARDON, MASTER! BUT J THOSE HOLES 
PERHAPS yOU MIGHTr-' WERE CAUSED BY 
EXPLAIN THOSE — -- / PINS WHICH HELD AR- 
HOLESTOTHE>^ THUR'S PHOTOGRAPH 
UNKNOWING ) TO EDWARD'S EASEL 

WHILE HE PAINTED THAT 
PHONEY "OLD MASTERTTHIS 
WHOLE BUSINESS ABOUT] 
A CURSE WAS A COM- 
PLETE HOAX! NOW, ED- 
WARD, SUPPOSE YOU 
TELL US WHY YOU 
.PLOTTED TO KILL 
BOTH ARTHUR 
L AND UANETTE? 
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I FIRST SUSPECTED THI5 MIGHT BE A 
REAL CASE WHEN I NOTICED ARTHUR'S 
PHOTOGRAPH ON THE MANTEL! THE 
FRAME IS PERFORATED BY TWO 
SMALL HOLES! I KNEW 
THERE WAS A SECRET 
PASSAGEWAY BECAUSE 
THE WALLS OF THIS 
HOUSE WERE TOO 
FAR APART! AND 
SINCE THIS HOUSE 
IS GENERATIONS 
OLD, IT WAS A DOUBLE 
REASON FOR SUS- 
PECTING THAT 
PASSAGE! 



I MIGHT AS WELL TELL YOU. 
I GUESS! I'M ALSO A LEGAL 
HEIR TO THE REYNOLDS 
FORTUNE ! BUT SINCE NO- 
BODyHERE KNEW THAT, 
I FIGURED I COULD *> 'P 
GET RID OF THE OTH- 
ER TWO BY BLAM- 



ANDTHAT,MY 
x FRlENDS, IS 
THE SIMPLE 
EXPLANATION 
OF WHAT AP- 
=AEEP TO BE A 
VERY MYSTER- 
OUS AND PER- 



INGIT ON AN AN- f PLEXING SITUATION 
CIENT CURSE ! / COME ON, EDWARD - 
I'M TAKING YOU TO JAIL! 



